PERFORMANCE AND AESTHETIC APPRECIATION 


The spectator who addresses himself to a given work of 
art that is in a literal sense performed for spectators 
in general with the hope of being able to appreciate 
aesthetically that work of art is not the only Homo 
sapiens upon whom important obligations are imposed if 
that spectator is not to be prevented from so doing cer- 
tainly not--several variables over which the spectator 
has little if any control can make it impossible for 
him to appreciate aesthetically a given work of art that 
is performed for spectators in general at a given time 
and place. Those variables are of primarily two types 
(1) variables related to the place qua physical environ- 
ment and time of performance (2) variables related to 
the performance itself that is what takes place on the 
stage. The variables first of all that are related to 
the place qua physical environment and time of perfor- 
mance: a spectator who is "ready" to appreciate aes- 
thetically a given work of art who attends a valid per- 
formance of that work of art be it known can be pre- 
vented from so doing if the physical environment in 
which that performance is given and the time at which 
that performance is given are not appropriate for aes- 
aesthetic appreciation--no matter how "ready" the spec- 
tator might be no matter how outstanding the performance 
might be. How likely is it for example that a spec- 
tator who attends a valid performance of Beethoven's 
String Quartet No. 8 in E Minor Op. 59 No. 2 "Rasoumov- 
sky" by a professional quartet in Carnegie Recital Hall 
can appreciate aesthetically that work of art if the 
temperature in that hall is ninety-seven degrees Fahren- 
heit? How likely is it that a spectator who in inter- 
ested in and capable of appreciating aesthetically Ber- 
lioz' Te Deum who attends a valid performance of that 
work of art in say Carnegie Hall can appreciate aes- 
thetically that work of art if during that performance 
the smell of bacon cooking suddenly becomes dominant 

in the hall? How likely is it for example that a spec- 
tator who is "ready" to appreciate aesthetically a per- 
formance of Bellini's I Puritani will be able to do so 
if upon entering the theatre in order to take his seat 
in the orchestra section he learns that the theatre's 
management has decided to revise as it were the seating 
accomodations of the theatre to the effect that those 
spectators holding orchestra tickets will be required 
to stand during the entire performance for example or 
if upon entering the theatre in question the spectator 
learns that the management has decided to lengthen the 
intermission between Acts I and II to twenty hours? 





